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postal employe, and it will be placed in 
the hands of our soldiers or sailors at 
the front. No wrapping—no address. 
A.S. Burleson, Postmaster-General. 
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CENTRAL PORTAL OF ART INSTITUTE 
DURING CHICAGO EXHIBITION 


THE PICTURE OR THE STORY? 


HAT is the meaning of the 

“poster of the Chicago 

Artists’ recent exhibition— 

the poster of the lion and the rose?” 
The question was asked many times, and 
it is a typical question. Nearly every 
day some one asks, ““What is the mean- 
ing of Barnard’s group, “The two 


natures’? Which is the better nature 
and which the evil nature?” or, in the 
case of Miss Walker’s “Her son,” “Is 
this a representation of Mary and the 
Young Christ, or is it not?” 

A New England school teacher wrote 
to Henri Lerolle in France, in behalf of 
her class, to know what hour of the day 
was to be understood in his painting, 
“The shepherdess,” and Lerolle replied 
by an early mail, earnestly and simply, 
“Look at the picture.” This is in 
principle the answer to all these ques- 
tions. Perhaps the most characteristic 
purpose served by art in human life is 
that of stimulating the imagination. The 
first stage of this imaginative activity 
usually seems to take the form of a more 
or less delicate curiosity—what the poet 
might have called “a sweet unrest.” 
Now, if we insist on having this curiosity 
explained away for us the moment it 
makes itself felt; are we not nipping our 
whole imaginative experience in the bud? 
Are we not, in other words, completely 
missing the point for which the picture 
was painted, just at the moment we ex- 
pected to grasp it? 

For it is the unrolling of the imagina- 
tion’s scroll and not what is written upon 
it that gives us our real enjoyment of 
art works. Is it not the telling which 
makes a tale? We know that we can 
learn “how things were settled” by seeing 
the fifth act of the play, but do we not 
like to see the other four acts (which 
are there to stimulate the “sweet un- 
rest”) as well? What is written on the 
scroll marks our objective, but in itself 
it is stored and congealed ; while the un- 
rolling of the scroll is an adventure with 
a living mind, which leaps from pinnacle 
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to pinnacle of flaming experience. 

Why our attitude toward the spatial 
arts in this respect should have become so 
different from that toward literature is 
dificult to tell. Perhaps it is due, as 
suggested above, to our lack of patience 
with the imaginative process. Possibly 
too we distrust our own power of deduc- 
tion from the facts the artist has given 
us. More likely still it is that, since the 
invention of printing, we have received 
so large a part of our knowledge through 
the type page that we can think of the 
spatial arts only as illustrations, on a 
more or less grand scale, to ideas which 
first of all exist in terms of words and 
which the artist then translates into 
terms of form and color as best he can. 
No assumption could be farther from the 
truth. In probably nine cases out of ten, 
the title of his picture is the last thing 
the painter thinks of, and some painters 
change the titles of their-works as they 
go from one exhibition to another. 
Whistler’s titles were often skilfully 
contrived to throw the mind back to the 
true problem—“Symphony in flesh color 
and green,” “Nocturne in blue and 
silver,” etc. It is said that, in the case of 
the Barnard group referred to above, 
when the- work was finished, a literary 
friend of the sculptor inquired as to its 
title. The sculptor, not having given this 
a thought, permitted this man to supply 
the caption which the work bears. It 
seems unlikely that the sculptor realized 
the public’s tendency to attach more im- 
portance to the title than to the work 
itself, for it is clear that in this case he 
has permitted an individual who had no 
part in the conception or evolution of 
the work forever to limit its interpreta- 


HO-O BIRD FLYING OVER THE SEA 
EXHIBITION OF PRINTS BY KORYUSAI 
FROM CLARENCE BUCKINGHAM COLLECTION 


tion to a well-worn platitude. What 
large thoughts might these two mystic 
figures, linked in perpetual struggle, 
neither a permanent victor, have suggest- 
ed to more adventurous minds! 

Let us study another aspect of the 
literary formulation of a work of art. 
In our poster, the lion represents 
strength, the rose beauty. The poster 
shows strength (the organization of the 
exhibition) bringing beauty to the Art 
Institute. This is a typical “official” 
explanation. It is not to be denied that 
such an explanation gives us solid satis- 
faction. We check over the poster and 
find, indeed, all the parts present as 
enumerated. We have satisfied our 
curiosity at one fell blow. There is a 
sense of rest in the consciousness of hav- 
ing something “settled.” But is all this 
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LIGHTLY FALLING SNOW—BY GUY C. WIGGINS 
PRESENTED BY THE FRIENDS OF AMERICAN ART 


the rare ministration which a work of art 
really may be expected to bring to the 
human spirit? Have we not, indeed, per- 
mitted ourselves to be hoodwinked out 
of the perception of the poster’s real 
significance by this formula which 
appears so transparent and innocent? 
Does it give, after all, the whimsical spirit 
which is so appealing in the poster itself? 
Does it even give the facts? 

In the first place, the exhibition was 
not collected by force. Quite the con- 
trary. The use of the lion, then, is far- 
fetched. Secondly, if he is bringing 
beauty to the Art Institute, why is he 


sitting on his haunches with his back to 
his destination ? 
truth to be found, in the painted picture 
which existed first or in the literary 
formula? Has the poster any meaning, 


In which version is 


after all? Let us attempt to construct 
one out of the materials in hand—an 
“unofficial” meaning, the result of our 
own “imaginative unrest.” 

First of all the lion is a friendly fellow. 
He almost smiles. In our anxiety © 
get out of his way, we had not observed 
this. He is familiar. In fact he is 4 
landmark. He is a part of the Art In- 
stitute itself. He has just stepped down 
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from his pedestal 
and seated him- 
sf in our midst. 
And as a token of 
good will, he has 
brought a charac- 
teristic offering— 
asymbol of beau- 
ty. He is, in 
short, the familiar 
emissary of the 
Art Institute lay- 
ing at the feet of 
Chicago the art 
of the year! 

It is interest- 
ing to know that 
Mr. Babcock, the 
designer of the 
poster, first made 
the interpretation 
given above as 
the “official” one, 
and that he sub- 
sequently changed 
it to the second 
one given. The 
latter, though pro- 
posed by some one else, seerned to the 
artist more nearly to convey his own 
idea. Is it conceivable that he would so 
lightly have changed one element in his 
well-thought-out composition or one 
single note of his fine color scheme? 

And the poster still is full of meanings. 
Possibly the artist has satirized this very 
theme of literary interpretation of art 
works, May not the gentle beast in the 
poster be, after all, simply the well- 
intentioned literary lion who brings us 
the painter’s subtle message torn and 
tuined in his teeth? 


TWILIGHT—BY EDWARD T. GRIGWARE 
EXHIBITION BY ARTISTS OF CHICAGO AND VICINITY 


THE GALLERIES. FOR THE 
MONTH 


N March 25 the eighth annual 
exhibition of etchings was 


opened in Gallery 252 under 


the management of the Chicago Society 


of Etchers. The Mr. and Mrs. Frank 
G. Logan Medals, given for etchings and 
this year carrying with them cash prizes 
of twenty-five dollars each, were award- 
ed for the following plates: “Study of 
geese,” by Frank W. Benson; “Motke,” 
by William A. Levy ; “Doorway, Venice,” 
by J. C. Vondrous; “Ginger shop,” by 
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POSTER—BY ARCHIE F. HURFORD 
AWARDED SECOND PRIZE IN WAR SAVINGS 
STAMP POSTER COMPETITION 


J. W. Winkler. From the exhibition, 
the Society purchased and presented to 
the Art Institute for its permanent 
collection prints by the following ex- 
hibitors: Frank W. Benson, Lester G. 
Hornby, Troy Kinney, Charles P. 
Larsen, Beatrice Levy, William Auer- 
bach Levy, Ralph M. Pearson, Ernest D. 
Roth, John Storrs, J. C. Vondrous, J. 
W. Winkler, Franklin T. Wood. Coin- 
cident with this exhibition, oil paintings 
by Leon Dato and water colors by Mabel 
Key are being shown. 

The architectural exhibition was in- 
stalled April 4 in Galleries 255-260. 
Various novel features are included in 
the installation of this exhibition, which 
will remain until May 1. 


PAST EXHIBITIONS 
HE exhibition of works by artists 
T of Chicago and vicinity and the 
exhibition by the Chicago Society 
of Miniature Paintings, which were 
placed on view February 14, remained, 
in part, until April 1. Works hung 
in Gallery 252, however, were removed 
to give space to an exhibition of war 
posters, assembled in connection with the 
patriotic meeting held March 20 in 
Fullerton Hall. The exhibition of 
Mediaeval illuminated manuscripts and 
miniatures, installed under the auspices 
of the Caxton Club, was extended to 
March 26. 

Following the exhibitions of etchings 
and drypoints by Walter Tittle and of 
lithographs by Bolton Brown, the stir- 
ring lithographs of war work by Joseph 
Pennell were shown in the Print Room. 


EXHIBITION AND LECTURES 
BY JOSEPH PENNELL 


HE Art Institute has recently 
- had the honor and the pleasure 

of having as its guest Mr. Joseph 
Pennell, one of the most distinguished of 
living workers in the graphic arts. He 
needs no introduction to Chicagoans, 
being well-known already through his 
former exhibitions and lectures and 
through the large collection of his etch- 
ings and lithographs in the Print De- 
partment. 

This time, Mr. Pennell delivered two 
lectures, one on Whistler, the other on 
lithography. As was to be expected, 
his lecture on Whistler, abundantly il- 
lustrated with well-chosen slides, took the 
form of a delightfully informal and per- 
sonal talk, in which friend as well as 
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artist spoke. The second lecture was 
particularly timely ; for it not only was a 
fine exposition of the salient points in the 
history of lithography, ending with a 
clear demonstration of the process, but it 
enabled Mr. Pennell to emphasize, in 
conclusion, the pressing need of technical 
training in lithography for artists 
throughout the country, in order that 
they may answer the government's call 
for posters to help in the work of win- 
ning the war. 

The exhibition of Mr. Pennell’s litho- 
graphs of war work in England and 
America is still hung in the Print Room 
and will remain probably during the first 
half of April. The occasion of the 
undertaking of this new series of the 
Wonder of Work has been explained 
in the introduction to the catalogue, 
in which also have been published 
letters of commendation from the Secre- 
taries of War and the Navy. The litho- 
graphs shown are not literal transcrip- 
tions of activities in munitions factories, 
shipyards, mines, and camps, but rather 
—what the artist wished them to be— 
works of art dedicated to the wonder of 
work, which today happens to be war 
work. But, just because they succeed 
so admirably in their purpose, they make 


CENTENNIAL MONUMENT, LOGAN SQUARE 
TO BE ERECTED BY THE B. F. FERGUSON FUND 
excellent American propaganda and are 
being used as such by the United States 
Government in the series of exhibitions 
which have been held in eastern cities 
and here. It is to be hoped that the 
people of Chicago will avail themselves 
of the opportunity to see this remarkable 
exhibition. K. W. McG. 


RUBBINGS FROM CHINESE SCULPTURE 


N the cover of the BULLETIN 
() will be found a representation 

from Chinese sculpture of the 
stately ho huan tree,standing in the court- 
yard of the “Royal Mother of the West,” 
a Taoist divinity ; beneath the interlacing 
branches of this sacred tree is a hunting 
dog of the greyhound type. Another 
fragment illustrates swiftly moving tri- 


ologies of fantastic animals or winged 
dragons, intervals of rolling clouds re- 
vealing gigantic phoenix or frigate birds, 
monkeys, sprites, and even the toad and 
the hare, inhabitants of the moon. 

The stories embodied in these slabs— 
of Taoist spirits, spirits of the dead, of 
nature and heaven—important deeds of 
kings and queens, coronations, assassina- 
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THE SHOWER 


EXHIBITION OF LITHOGRAPHS BY BOLTON BROWN 


tions, and great events of their reigns; 
of amusing and serious happenings in 
the lives of ordinary mortals, heroes, 
patriarchs, etc., are abundant fruit for 


study and cultivation of the imagination. 
The strong swing of the curves, the 
elemental lines in the patterns, the broad 
masses of detail are of infinite art in- 
terest to students. 

Scholars tell us their first definite 
knowledge of these wonderful stone 
carvings in the province of Shantung 
was obtained from excavations made in 
the 17th century. As some of our most 


interesting knowl- 
edge of the ancient 
empires of West- 
ern Asia has been 
obtained from 
sculptured ruins 
of walls of cities 
and temples, this 
recent accession of 
rubbings of sepul- 
chral _ bas-reliefs 
of the Han dy- 
nasty is a distinct 
addition to the 
collections. These 
rubbings are ob- 
tained by cover- 
ing the stone re- 
liefs with sheets of thin paper that are 
moistened and then hammered in with 
a wooden mallet. As soon as the 
paper is dry a pad dipped in ink is 
passed evenly over the paper which 
leaves a perfect impression of the pattern 
in a white reserve on a black ground or 
in silhouette. 

Realizing the beauty and vitality 
shown by these documents of Chinese 
tradition and history, Mr. William O. 
Goodman purchased about eighty fac- 
similes in China and presented them to 
the Museum. B. B. 


NOTES 


EXHIBITION —In the ex- 

hibition by artists of Chicago 

and vicinity, awards were presented as 
follows: 

The Mr. and Mrs. Frank G. Logan 

Medal, carrying with it five hundred 

dollars, to Victor Higgins for “Fiesta day.” 


A WARDS IN THE CHICAGO 


The Mr. and Mrs. Frank G. Logan 
Medal, carrying with it two hundred 
dollars, to Emil Zettler for his sculpture 
(carved mahogany ) “Woman and child.” 

The William Randolph Hearst Prize 
of three hundred dollars to Alfred Juer- 
gens for his painting of “A lilac bush.” 

The Edward B. Butler Purchase 
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Fund of two hund- 
red dollars, for an 
oil painting or paint- 
ings to be presented 
to the public schools 
of Chicago, to Grace 
Ravlin for the paint- 
ing “In the Navajo 
country.” 

The Mrs. Julius 
Rosenwald Purchase 
Fund of two hun- 
dred dollars, for an 
oil painting or paint- 
ings to be presented 
to the public schools 
of Chicago, to Cor- 
nelius Botke for 
“The golden tree.” 

The Clyde M. 
Carr Prize of one 
hundred dollars to 
Pauline Palmer for 
“After the blizzard.” 

The Wentworth 
G. Field Prize of 
one hundred and 
fifty dollars to Grace 
Ravlin for her 
“Indian dance at 
Isleta.”” 

The Municipal Art 
League Prize for 


Portraiture to Cecil 


IN THE DRY-DOCK 
EXHIBITION OF LITHOGRAPHS BY JOSEPH PENNELL 


Clark Davis for the portrait entitled The Chicago Society of Artists con- 


“Polly.” 


ferred its medal upon the group of paint- 


In addition to the portrait prize, the ings by Charles Francis Browne. 
Municipal Art League made the pur- . 
chase of “Evening” by A. E. Albright. Artists’ AssISTANCE IN WAR Work 
An honorable mention was made by —For the purpose of utilizing art pro- 
the jury of awards to Ejnar Hansen for duction in the propaganda of the War, 
the United States Government has 


the painting “Mrs. F.” 
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appointed a sub-committee under the 
Committee on Public Information. This 
sub-committee, known as the Division of 
Pictorial Publicity, has been in existence 
for about a year, carrying on the 
patriotic activities initiated by a group 
of artists in New York City. Charles 
Dana Gibson, one of the most enthusi- 
astic workers in this group, was given 
the appointment of chairman of the 
Division. Under him are nine sub- 
chairmen, of whom Oliver Dennett 
Grover and Ralph Clarkson are the 
Chicago representatives, Mr. Grover 
being the chairman for the Middle West. 
Arthur Matthews of San Francisco is 
Chairman for the far West. Thus, with 
the three main sections of the country 
provided with local committees, a nation- 
wide participation in the movement is 
assured, 

Quite recently the Division of Pictor- 
ial Publicity has been named as a 
National Committee for the finding and 
recommending of “official artists for 
over-seas service.” The very best men 
available will receive such recommenda- 
tions. These artists will be commission- 
ed and will be assigned to the Engineers 
Reserve Corps. 

That this Division may eventually 
broaden, beyond the field of supplying 
posters and various other forms of artistic 
advertising for the Government, into the 
more permanent mission of procuring 
artists who will record interpretative and 
informational pictures not only for the 
press but for the Government—that, in 
fact, the Division of Pictorial Publicity 
may be able to obtain historical paintings 
which will outlive the War, should be 
the hope of every patriotic American. 


A meeting was held in Fullerton Hall 
on the afternoon of March 20, and the 
following speakers addressed the audi- 
ence: Mr. Pennell, the Vice-chairman of 
the Committee; Col. Nathan William 
MacChesney, U. S. Army; Mr. Grover; 
Mr. Charles L. Hutchinson; and Presi- 
dent Harry Pratt Judson, of the Uni- 
versity of Chicago, who presided. 


MonuMENT CELEBRATING ILLINOIS 
CENTENNIAL—An appropriation from 
the B. F. Ferguson Monument Fund 
has very fittingly been appropriated this 
year for the erection of a monument “to 
commemorate the centenary of the admis. 
sion of Illinois as a Sovereign State of 
the American Union December third, 
MDCCCXVIII.” This quotation will 
appear on the north side of the drum 
upon which the shaft will stand. On the 
opposite side, Illinois will sit enthroned. 
Historical groups will occupy the re- 
maining portions of the drum. At the 
top of the shaft the American Eagle will 
rest as the crowning spirit of the work. 

Evelyn B. Longman has executed the 
sculpture and Henry Bacon has designed 
the architectural portion of the monu- 
ment which will be erected in Logan 
Square, Chicago. 


Sunpay Eventnc Concerts—The 
Opera Evenings arranged for the month 
are as follows: April 7, Aida; April 14, 
The jewels of the Madonna; April 21, 
Samson and Delilah; April 28, La fille 
de Mme. Angot. 


DEMONSTRATION OF HoME FURNISH- 
1ncG—In the field work of the Extension 
Department Mr. Ross Crane has met 
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such enthusiastic ap- 
preciation, that ar- 
rangement has been 
made for two dem- 
onstrations, illustrat- 
ing the principles of 
good taste in home 
furnishing, in Fuller- 
ton Hall. Requests, 
in fact, have been 
received from Chi- 
cago people who 
have heard favorable 
reports from outly- 
ing cities for the op- 
portunity of witness- 
ing these perform- 
ances in person. 
Hence, the staging 
in Fullerton Hall of 
programs to be given on April 25 and 26. 

Mr. Crane will erect, on these oc- 
casions, three sides of a room on the 
stage and will place the doors, windows, 
and fireplace; install the furniture, hang 
the curtains and draperies, choose the 
rugs, lighting fixtures, books, vases, 
pictures, and other accessories and thereby 
demonstrate, in a variety of ways, the 
principles of color, form, and design as 
applied to home furnishing. 


SCHOOL 


RT STUDENTS’ LEAGUE 
A PLAY —The Students’ 

League of Chicago will devote 
the proceeds from its forthcoming play 
to the Art Institute War Relief Fund. 
Ordinarily the funds raised by the 
League are donated to the John H. Van- 
derpoel Scholarship, but this year it was 
decided to conserve all resources for the 


INDIAN CORN, TAOS—-BY WALTER UFER 
EXHIBITION BY ARTISTS OF CHICAGO AND VICINITY 


benefit of Art Institute students serving 
with the colors. The play will be 
enacted in Fullerton Hall and will be in 
the form of a musical comedy. 


Prizes FoR War Savinc STAMP 
Posters—In a thrift-stamp competition, 
which was held through the generosity 
of Mr. Martin A. Ryerson for students 
of the Art Institute, the following prizes 
were awarded: First Prize of fifty 
dollars to Esther Richmann; Second 
Prize of thirty dollars to Archie F. Hur- 
ford; Third Prize of twenty dollars to 
Miriam A, Story; Fourth Prize of 
fifteen dollars to Anna Robertson. 


New Crass Letrertnc—Mr. 
Ernst Detterer, of the Chicago Normal 
College, has been placed in charge of a 
class in lettering to be held Saturday 
mornings from 10 to 12. 
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DETAIL FROM RUBBING OF CHINESE SCULPTURE—-GIFT OF MR. WILLIAM 0. GOODMAN 


LECTURES 


For MEMBERS AND STUDENTS—FULLERTON MEMORIAL HALL, TUESDAYS AT 3:30 
MonDAYS AND FRIDAYS AT 4 P. M. OTHER DAYS, AT 3:30 P. M. 
NEARLY ALL ILLUSTRATED BY STEREOPTICON OR OTHERWISE 


April 
1 Mon. Thomas E. Tallmadge. Romanesque style, France and Germany. 


2 Tues. John Calvin Ferguson, 
Ph. D. The plastic arts in China. 


4 Thurs. John Calvin Ferguson, 
Ph. D. The graphic arts in China. 


8 Mon. Thomas E. Tallmadge. The tases style, England and 
Italy. 


9 Tues. John Calvin Ferguson, 
Ph. D. 


The great calligraphists. 
11 Thurs. John Calvin Ferguson, 

Ph. D. Fundamental principles of Chinese art. 
15 Mon. Thomas E. Tallmadge. The Gothic style, France. 


16 Tues. Members of the Chicago 
Symphony Orchestra. Concert. 


22 Mon. Thomas E. Tallmadge. The Gothic style, England. 

23 Tues. Nicholas Vachel Lindsay. The motion picture of tomorrow. 
25 Thurs. Ross Crane. The art of furnishing a home. 

26 Fri. Ross Crane. The art of furnishing a home. 

29 Mon. Thomas E. Tallmadge. The Gothic style, Italy. 

30 Tues. Musicians club of women. Concert. 


LECTURES ON ARCHITECTURE 


Thomas Eddy Tallmadge, architect, Chicago—‘The great architectural styles.” 
Eight lectures, illustrated by the stereopticon. This course, which began March 


11, is given Monday afternoons at 4 o'clock. 
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DETAIL FROM RUBBING OF CHINESE SCULPTURE—GIFT OF MR. WILLIAM 0. GOODMAN 


EXHIBITIONS 


March 25—May 1, inclusive—(1) Eighth annual exhibition of American etchings, 
under the management of the Chicago Society of Etchers. 
(2) Exhibition of oil paintings by Leon Dabo. 
(3) Exhibition of water colors by Mabel Key. 


April 4—May 1, inclusive—Architectural Exhibition. 

May 9—June 7, inclusive—(1) Annual exhibition of American water colors, 
pastels and minatures, including the “rotary exhibition” of the American 
Water Color Society. 

(2) Exhibition of paintings by Frank V. Dudley. 
(3) Annual exhibition by the Art Students’ League. 

Exhibition of lithographs and woodcuts by Birger Sandzén. 
later. 

August 14—September 14, inclusive—Wood engravings by Rudolph Ruzicka. 


Date to be announced 


THE SCAMMON LECTURES 


John Calvin Ferguson, Ph. D., of Peking, China, Counselor of the Department of 
State, delivers the Scammon Lectures for 1918. Six lectures, illustrated by the 
stereopticon. Tuesdays and Thursdays at 3:30 p. m. This course began 
March 26. General subject, “Outlines of Chinese art.” 


SUNDAY AFTERNOON AND EVENING CONCERTS 


Concerts in Fullerton Hall Sunday afternoons at 3 and 4:15 o'clock. 
These concerts, which began October 7, 1917, will be concluded for the 
season on April 28. They are each one hour in length. 

Opera concerts are given in Fullerton Hall Sunday evenings at 8 o’clock. The 
first of this series, which will continue through April 28, was given November 
4, 1917. 

Admission to Fullerton Hall, afternoon 10 cents; evening 25 cents. 


AGO OF THE ART INSTITUTE OF CHICAGO 69 
Ve 
d 
4 


BULLETIN OF THE ART. INSTITUTE OF CHICAGO 


LIBRARY NOTES 


appear on the library shelves is a 

volume on decorative iron work 
by Charles Ffoulkes which should be 
replete with inspiration for those inter- 
ested in the creation or appreciation of 
this sturdy art. There is also a worn 
antique book of reproductions from the 
work of Raphael, in the Vatican, in- 
directly suggestive of the Poor Man’s 
Bible from the primitive pictorial age. 

Les Bronzes Antiques de Louvre in 
two volumes form a profusely illustrated 
catalogue vibrant with information for 
all students of bronze. Another port- 
folio, Panneaux décoratifs et tentures 
murales du XVIII® siécle by Pierre 
Gusman, contains several plates, some 
of which are in color, of the panels and 
murals of the 18th century. 

Old Paste is the title which appears 
above the name of A. Beresford Ryley 
on the cover of a book rich in the ages- 
old art of fashioning ornaments, seals, 
clasps, and the like from the fascinating 
substitute for precious stones, the multi- 


A MONG the new books soon to 


colored pastes. The author leads us 
from the banks of the Nile across the 
seas to Greece, over the seven hills of 
Rome on down the centuries in pursuit 
of this art which is in no sense an imitat- 
ive one because possessed of an individu- 
ality almost unlimited and absolutely its 
own, 

The reader will find pleasure as 
well as instruction in a book of “Sport 
in Art” illustrated both in colors and in 
black and white. The gargoyles in 
architecture, the quaint grotesques peep- 
ing from the pages of monastic manu- 
scripts, the faicon hunts of early England, 
and the brutal sports of the Arena all 
have their echo in this interesting book. 

Another unique volume contains “Ten 
Spiritual Designs” enlarged from proofs 
of the originals on copper, wood, and 
stone. The foreword signed Thomas 
Bird Mosher says of Edward Calvert the 
artist, a one time pupil of William 
Blake, that, like his master, he has found 
“the kingdom what is not of Yesterday 
nor To-day but is Forever.” 


NEW MEMBERS 


During February, fifty new Annual Members joined the Art Institute. 


The following Life and Sustaining Mebmers were added during the same period. 


NEW LIFE MEMBERS 


John Jay Abbott 
Dr. Charles Adams 
Adolph B. Bernard 
E. R. Gentry 

J. W. Gimbel 


Edward H. Girling 
Mrs. Robert Hotz 

Miss Esther A. Knoche 
Miss Eunice C. Lamping 
Mrs. James B. McDougal 
George J. Pope 


Mrs. Albert B. Porter 
Robert C. Stirton 

Miss Florence Wanless 
Charles B. Wheeler 
Miss Mary C. Wheeler 
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Arthur Dole 


Heary B. Babson 

W. T. Brueckner 

Mrs. Emily C. Chapin 
Henry Kent Chapin 
Homer C. Chapin 
William E. Clow 

Mrs. Andrew R. Dole 


Henry Furst 
August Gatzert 


S. Karpen 


Mrs. M. J. Cajak 
Set of embroidery panels, modern Slovak 
J. J. Dau 
Bronze incense burner, Japanese 
George E. Harris 
Embroidery, “bear,” Japanese 
Joint Lutheran Committee 
Two copies official medal Quadricentennial 
of the Reformation, by J. M. Swanson 
Mrs. Henry Lobdell 
Plate, Staffordshire 
Martha G. Nixon 
India shawl. Presented to the Antiquarian 
Society 


The Mr. and Mrs. Frank G. Logan Fund 
Bronze: Portrait bust of Charles W. 
Hawthorne by Albin Polasek 

Joseph Brooks Fair Fund 
Drawing: “Inasmuch as ye have done it” 

by Louis Raemaekers 


The following books are among those 
added during February: 


Baillie-Grohman, W. A.—Sport in art. An 
iconography of sport. n. d. 


Ditchfield, P. H—London survivals. 1914. 

Edward Calvert—Ten spiritual designs. 
1913. 

Ffoulkes, Charles. — Decorative ironwork. 


1913. 

Fonseka, Lionel de.—On the truth of decorat- 
ive art. 1913. 

Gusman, Pierre—Panneaux décoratifs et 
tentures murales du XVIII¢ siécle. n. d. 

C.—Chats on military curios. 


_ M.—Color and its applications. 
Mané, H. J. L. J—Chats on old pewter. 


NEW SUSTAINING MEMBERS 
George D. Forrest 
Alfred L. Goldsmith 


George S. Isham 
Eugene M. Keeley 


RECENT ACCESSIONS TO THE MUSEUM 


BY GIFT 
Howard V. D. Shaw 


Ralph M. Pearson 


BY PURCHASE 


ACCESSIONS TO THE LIBRARY 


John W. Keogh 
L. B. Kilbourne 
M. V. Kohnstamm 
Abraham Meyer 
George C. Prussing 
W. A. Wieboldt 
Albert H. Wolf 


Nine pieces Staffordshire pottery and glass 
epergne: Flemish cupboard 


Friends of American Art 


Oil painting: “Psyche” by George Fuller 


Illinois Bankers Association 


Bronze medal 


Three etched bookplates by Mr. Pearson 


Lorado Taft 


Two copies bronze medal, “James Whit- 
comb Riley” by Mr. Taft 


Caroline Wicker 


Pair hair bracelets and gold locket-brooch 


Joseph Brooks Fair Fund 
Four etchings by Frank Brangwyn 
Etching by D. Y. Cameron 
Three etchings from the Carceri d’inven- 
zione or prison series by Piranesi 


Nutting, Wallace—A Windsor handbook. 


1917. 
Paris, W. F.—Decorative elements in archi- 
tecture. 1917. 
Raphael Santi—Picturae peristyli Vaticani 
manus Raphaelis Sancii in tabulis aereis. 


Richter, G. M. A.—Handbook of the classical 
collection. The Metropolitan Museum of 
art. 1917. 

Ridder, A. de—Les bronzes antiques du 
Louvre. 2v. 1913-1915. 

Roof, K. M.—Life and art of William 
Merritt Chase. 1917. 

Ryley, A. B.—Old paste. 1913. 

Wace, A. J. B. & Thompson, M. S.—Prehis- 
toric Thessaly. 1912. 


Wood, Sir H. T.—History of the Royal 
Society of Arts. 


1913. 
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Published by The Art Institute of Chicago 
at Chicago, Illinois. 

Entered as second class matter January 17, 
1918, at the post office at Chicago, Iilinois, 
under the Act of August 24, 1912. 


OFFICERS OF THE ART INSTITUTE 


ARTIN YERSON 
Vice-Presidents Frank G. Locan 
Treasurer Ernest A. HAMILL 
Business Manager Newton H. CARPENTER 
Secretary F. 
Manager of the Membership 

Department Guy U. Younc 


Membership Clerk Grace M. WILLIAMS 


Director Georce W. Eccers 
Curator of Decorative 
rts B. BENNETT 

Curator of Exhibitions 

Cuar.es H. BuRKHOLDER 
Curator of the Buckingham 

Prints Frepericx W. Gookin 

Librarian L. MITCHELL 
Dean of the School THeopore J. Keane 
Registrar of the School Fanny J. KENDALL 
Head of Museum Instruction 


Department Mrs. HERMAN J. HALL 
Head of Extension 
Department Ross CRANE 


THE ART INSTITUTE OF CHICAGO— 
Incorporated May 24, 1879, for the “founding 
and maintenance of schools of art and design, 
the formation and exhibition of collections of 
objects of art, and the cultivation and exten- 
sion of the arts of design by any appropriate 
means.” Museum building upon the Lake 
Front, first occupied in 1893, and never closed 
even for a day since. Admission free at all 
times to members and their families and to 
public school teachers and pupils. Free to 
the public Wednesdays, Saturdays, Sundays, 
and legal holidays. Other days, 25c. Hours: 
9 a. m. to 5:30 p. m. week days; 12:15 to 7:00 
p. m., Sundays. 


MEMBERSHIP—Annual Members, $10 a 
year. Life Members, $100, without further 
payments. Sustaining Members, $25 or more 
a year. Governing Members, $100 upon 
election and $25 a year thereafter. Upon the 
payment of $400 Governing Members become 
Governing Life Members, thenceforth exempt 
from dues. Benefactors are those who have 
contributed $25,000 or more. 


All members entitled, with families and non 
resident friends, to use of Ryerson (art) Librar 
and to admission to all entertainments gives 
by the Art Institute, excepting Sunday con 
certs, to which a small fee is charged. 


THE SCHOOL—Departments of Drawing 
Painting, Sculpture, Illustration, Decoratiy 
Designing, Normal Instruction, and Architec 
ture. Information and circulars of instructio 
to be obtained from School Registrar. 


MUSEUM INSTRUCTION—For guid 
ance: One dollar per hour for four person 
or less. Groups of more than four, 25¢c 
person. Clubs of less than forty, $5; of ove 
forty, $10. Instruction in the regular week! 
classes, $3 for twelve lessons; no singlé 
tickets. Groups from schools, $2. Time limi 
for all classes: one and one-half hours 
Appointments, Room 16. 


RYERSON (ART) LIBRARY—Eleven 
thousand volumes, 33,000 photographs, an 
15,000 lantern slides; the Burnham Library 
2,000 volumes on architecture, open every 
week day, 9 a. m. to 5 p. m.; Sundays, 2 to 
p. m. Monday, Wednesday, and Friday even- 
ings until 9:30. Photographs and lantern slideg 
availableas loans. Room provided for students, 


CATALOGUES—General Catalogue of Ar 
chitecture, Sculpture, Paintings, etc., 
216 pages and 48 illustrations 25 

Catalogue of the Casts of Ancient Sculp- 
ture in the Elbridge G. Hall and other 
collections, by Alfred Emerson. 

Part I. Oriental and Early Greek Art 25¢ 
Part II. Early Greek Sculpture 25C 

Cataiogue of Etchings and Drawings by 
Charles Meryon. Howard Mansfield 
Collection 

Catalogue of Etchings by Joseph Pennell. 
Joseph Brooks Fair Collection 

Catalogue of Etchings by Andres Zorn. 
Wallace L. DeWolf Collection 

Catalogue of current exhibitions 


THE BULLETIN—Published nine times a 
year, January to May, September to January. 
Subscription included in membership fee; 
otherwise, 10c a copy, soc a year postpaid. 


COLOR PRINTS OF PAINTINGS belong- 
ing to Museum (36 subjects at 35c each, 8 
extra for mailing), PHOTOGRAPHS by the 
Museum photographer, and POSTCARDS 
(16 subjects in colors at 2 for sc and 225 
subjects in one color at 1c each). Illustrated 
price list on application. 

PERMITS TO COPY and to photograph 
in the Museum obtainable through Directors 
No permits necessary for sketch 
ing or for use of hand cameras. 


LUNCH ROOM—Open week days, from 
11:45 a. m. to 1:30 p. m.; Sundays, from 
12:15 to 8 p. m. Ground floor. 


¥ 
E 
3 
a 
@ 
dj 
q 
i 
| 
7 
‘ 
} 
: 


non 
rar 
: 
con 
win 
ativ 
hitec 
guid 
rson ; 
5c 
ove 
eek] 
ing] 
limi 
ours, a 
eve = 
rary, 
very 
to 
lide 
ents, 
Ar , 
25 
t 25¢ 
25¢ : 
| 
25¢ 
vary. 
fee; 
paid. 2 
long- 
h, 
y the 
RDS = 
| 225 
rated 
raph 
ctor 
etch- 
from 
from 


